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Section 1: What “Music Licensing” Actually Means

What “music licensing “ actually is
Music licensing starts with a simple business principle: if you own music, other people

must ask permission to use it. That permission is called a license, and the payment

attached to it is how music earns money beyond performances and streams. Licensing is

not complicated legal theory; it is the practical system that allows music creators to be

paid whenever their work is used commercially.

Anytime your song is played on radio, used in a TV advert, streamed online, placed in a �lm,

or played in a public space like a store or restaurant, someone is using your music for a

purpose that bene�ts them. Because they bene�t, they must pay the owner. This exchange

of permission for payment is the foundation of licensing.

Understanding this idea changes how you see your songs. You stop seeing them as just

creative outputs and start seeing them as assets that people must legally pay to use. That

shift in thinking is the beginning of understanding the music business.

The Di�erence Between a Song and a Sound Recording
Every piece of music has two parts that are legally different. The �rst part is the

composition — the lyrics, melody, chords, and musical idea. The second part is the master

recording — the actual audio �le that people hear when the song is played. These two parts

are often confused, but they have different owners and generate different types of income.

You can own the composition because you wrote the song, but not own the master

because someone else funded or controlled the recording. In the same way, you might own

the master recording but not have written the song. This separation is very important in

licensing situations.
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When �lms, adverts, and TV shows want to use music, they always ask two questions: who

owns the publishing (composition) and who owns the master (recording). If you clearly

understand this difference, you already understand one of the most important concepts in

music licensing.

Why Licensing Is the Hidden Income Stream in Music
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Many artists focus their energy on streams, followers, and live shows. While these are

important, they often provide short-term income. Licensing, on the other hand, is where

long-term income lives. A properly registered song can earn money for many years without

the artist doing anything after release.

A single placement in a TV advert, �lm, or retail store can generate royalties repeatedly over

time. These royalties continue because the song is still being used, even if the artist is not

actively promoting it anymore. This is what makes licensing powerful.

Professionals in the music industry think about building catalogues, not just releasing

songs. They understand that each song is a potential long-term asset that can earn money

through different types of licenses.
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All the different license types you hear about — sync, mechanical, performance, master use

— exist because music has two sides: the composition and the master. Each side must be

cleared depending on how the music is being used. This is why licensing can involve

multiple permissions for one song.

The Two Sides of Every License — Composition vs Master
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For example, if a �lm uses your song, they need permission to use the composition and

permission to use the recording. If your song streams online, it triggers mechanical and

performance licenses connected to the composition, as well as recording income

connected to the master.

Understanding that every license connects back to either the composition or the master

removes confusion. It allows you to trace where money should come from whenever your

music is used.

Common Myths South African Artists Believe About Licensing

Many artists believe that you must be famous before your music can be licensed. In reality,

music supervisors are looking for songs that �t a scene emotionally, not songs that are

popular. Independent artists receive licensing placements every day because their music

suits a speci�c need.

Another common myth is that licensing is only for major record labels. This is not true.

Licensing is about ownership and preparation. If you control your rights and your music is

properly registered, you are just as eligible for placements as any big artist.
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Some artists also believe that once their song is on streaming platforms, they are earning

all possible income. This misunderstanding causes many creators to ignore other licensing

opportunities. The truth is that streaming is only one small part of the larger licensing

system.

Section 2: The Types Of Music Licenses You Must Know

Synchronisation (Sync) License
A synchronisation license, commonly called a , is required whenever music is

combined with visuals. The moment your song is placed in a �lm scene, TV show,

documentary, advert, or YouTube video, your music is being synchronised with moving

pictures. That combination of audio and visual content is what triggers the need for a sync

license.

sync license

This license deals with the  — the song itself. Whoever owns the publishing

rights must give permission for the music to be used alongside visuals. This is why music

supervisors �rst ask who owns the publishing before anything else. Without this

permission, the music cannot legally be used in the production.

composition

Sync licenses are powerful because they often involve upfront payments, known as sync

fees, in addition to royalties that come later when the content is broadcast or streamed. For

many artists, a single sync placement can earn more than months of streaming income.

Mechanical License
A mechanical license is required whenever your song is . Historically, this

referred to music being pressed onto CDs and vinyl. Today, this concept applies heavily to

streaming and digital downloads, where your song is constantly being copied in digital

form across platforms.

reproduced
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This license applies to the , not the master recording. Every time your song is

streamed on platforms like Spotify or downloaded from a digital store, a mechanical royalty

is triggered for the songwriter and publisher. Many artists are unaware that streaming

generates mechanical income in addition to recording income.

composition

Understanding mechanical licenses helps you realise that streaming is not only paying the

recording owner. It is also paying the songwriters — if they are correctly registered to

receive those royalties.

Public Performance License

A public performance license is needed whenever music is played in a public environment.

This includes radio airplay, TV broadcasts, live events, clubs, churches, shopping malls,

restaurants, and retail stores. Even if nobody is performing the song live, simply playing it

through speakers in a public place triggers this license.
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This license is connected to the . The songwriter and publisher earn

performance royalties every time the song is publicly played. This is one of the most

common ways songs generate income without the artist being physically present.

composition

Many artists do not realise how often their music may be played in public spaces. Yet each

of those plays contributes to performance royalties that accumulate over time.

Master Use License
A master use license is permission to use the  of a song. While a sync

license covers the composition, the master use license covers the speci�c recorded version

of that song. This is why two licenses are often needed for one placement.

actual recording

If a �lm or advert wants to use your exact recorded version, they must get permission from

whoever owns the master. If they cannot get that permission, they may choose to re-record

the song with another artist to avoid using the original master.

This shows how important master ownership is. Owning your master gives you control and

negotiating power when licensing opportunities arise.
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Print License and How Licenses Work Together

A print license is required when lyrics or sheet music are reproduced in books, magazines,

educational materials, or sheet music publications. While this is less common in pop

music, it is very relevant for worship music, choral works, and educational music.

In real situations, multiple licenses can be triggered at the same time. For example, if your

song is used in a TV advert, it may involve a sync license, a master use license,

performance royalties when it airs, and mechanical royalties if it streams online.

Understanding how these licenses work together helps you see how one use of a song can

create several income streams at once.
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The Role of SAMRO in Music Licensing
SAMRO is responsible for collecting  for the composition.

Whenever your song is played on radio, broadcast on TV, performed live, or played in public

spaces like malls and restaurants, SAMRO collects money from those users on behalf of

songwriters and publishers.

public performance royalties

This means that if you wrote a song and it plays in any public environment, SAMRO

ensures you are paid. You do not need to personally track every place your music is played.

SAMRO’s system monitors usage and distributes royalties accordingly.

For songwriters, SAMRO is one of the most important organisations because it protects

the earning power of the composition whenever music is heard in public.

The Role of CAPASSO in Streaming and Reproduction
CAPASSO handles  for the composition. These royalties are generated

whenever your song is reproduced, especially on streaming platforms like Spotify, Apple

Music, and YouTube, or through digital downloads and physical copies.

mechanical royalties

Many artists register with SAMRO but forget CAPASSO. As a result, they miss out on

mechanical income generated by streaming, even though they wrote the song. CAPASSO

ensures that songwriters are paid when their music is digitally copied and distributed.

Understanding CAPASSO helps you see that streaming income is not only for the recording

owner. The songwriter is also entitled to payment through mechanical rights.

Section 3 — How Licensing Works in South Africa
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The Role of SAMPRA for Recording Owners and Performers

SAMPRA looks after , which relate to the master recording and the

performers on that recording. When your recorded song plays on radio, TV, or in public

spaces, SAMPRA ensures that the recording owner and performers are paid.

neighbouring rights

This is different from SAMRO, which pays the songwriter side. SAMPRA focuses on the

recording side of the music. If you are an independent artist who owns your masters, this

organisation is very important to you.

Session musicians and featured performers can also bene�t from SAMPRA royalties if they

are properly registered as contributors to the recording.

The Role of RISA in the Licensing Ecosystem

RISA represents the recording industry in South Africa and works closely with SAMPRA in

protecting the interests of recording owners. While you do not collect royalties directly from

RISA, it plays an important role in maintaining systems and standards for royalty collection.

RISA supports the framework that ensures recording owners are recognised and protected

within the broader licensing system. It helps create the structure that allows neighbouring

rights to function effectively.
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Understanding RISA helps you see the bigger picture of how the recording side of the

industry is organised and protected.

How These Organisations Work Together When a Song Is Licensed
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When your song is used in a TV advert, �lm, or public broadcast, multiple organisations

become involved at the same time. You may sign a sync license and master use license,

but once the content airs, SAMRO, CAPASSO, and SAMPRA all begin collecting royalties

from different angles.

SAMRO collects performance royalties for the composition. CAPASSO collects mechanical

royalties if the content streams online. SAMPRA collects royalties for the recording owners

and performers. All of this can happen from one single placement.

This shows that licensing in South Africa is a coordinated system where each organisation

protects a different part of your rights and ensures you are paid correctly.

Section 4 — Sync Licensing for TV, Film, Adverts and YouTube

What Music Supervisors Look For
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A music supervisor is responsible for �nding the right music for visual content such as

�lms, TV shows, and adverts. Contrary to what many artists think, supervisors are not

searching for the most famous artist. They are searching for the song that emotionally �ts

the scene they are working on.

They care deeply about mood, tone, and how the music supports the story being told on

screen. A song that perfectly captures the emotion of a moment is far more valuable than a

popular song that does not �t the scene. This is why unknown independent artists are

licensed regularly.

Supervisors also value music that is easy to license. Clear ownership, proper metadata, and

quick access to �les make a song far more attractive to them than a complicated rights

situation.

How Songs Get Placed in Films and TV Shows
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The placement process usually starts when a scene needs music. The supervisor searches

through libraries, publishers, or personal contacts to �nd songs that match the emotion

and timing of the scene. Several tracks are shortlisted for consideration.

Adverts are powerful licensing opportunities because they often pay well upfront and are

broadcast repeatedly. A single advert may air on TV, social media, and streaming platforms

for months, triggering multiple royalty streams.

Before any music is chosen, the supervisor asks two important questions: who owns the

composition and who owns the master. If these answers are unclear, the song is often

rejected because legal delays slow down production.

Once the rights are con�rmed, licenses are signed and the song is placed into the

production. Notice that ownership clarity is often more important than popularity in this

process.

Licensing Music for Adverts
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Brands look for music that connects emotionally with viewers. Independent music is often

preferred because it is affordable, fresh, and easier to license than major label music.

An advert placement can generate a sync fee, a master use fee, performance royalties

when broadcast, and mechanical royalties if streamed online.

When creators want to use music legally, they must obtain licenses. This is why many

artists submit their music to libraries and sync agencies that serve online creators.

Even smaller YouTube channels can generate long-term income if your music is used

across many videos over time.

Licensing Music for YouTube and Online Content Creators

YouTube and online video platforms have become major spaces for sync licensing.

Content creators constantly need background music for vlogs, documentaries, tutorials,

and promotional videos.
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Cue Sheets and Why They Matter

A cue sheet is a document created after a �lm, show, or advert is completed. It lists all the

music used, how long it was used, and who owns the composition and publishing.

This document is submitted to  so that performance royalties can be calculated

and paid correctly when the content is broadcast.

SAMRO

If a song is placed in a production but not correctly listed on a cue sheet, the artist may

lose royalties. Professionals always ensure cue sheets are properly �led after placements.
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What Really Happens When Your Song Streams
When your song streams on platforms like , , or , more is

happening than most artists realise. That single stream is not just playing your recording; it

is also reproducing and performing your composition at the same time.

Spotify Apple Music YouTube

This means three income paths are triggered simultaneously: recording income for the

master owner, mechanical royalties for the songwriter, and performance royalties for the

songwriter. One play can create multiple payments if everything is registered correctly.

Understanding this changes how you see streaming. It is not just “cents per stream.” It is an

automated licensing system working in the background every time your music is heard.

Why Metadata (ISRC and ISWC) Is So Important
Streaming platforms do not know who to pay by guessing. They rely on metadata — the

information attached to your song. Two of the most important codes are ISRC for the

recording and ISWC for the composition.

If these codes are missing, incorrect, or not linked to your registrations, royalties cannot be

matched to you. The money may be held, delayed, or lost in the system because the

platform cannot identify the rightful owner.

Good metadata is not administrative work. It is the system that allows your royalties to �nd

you. Without it, streaming income becomes incomplete.

Section 5 — Licensing for Streaming Platforms and Digital
Stores
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Mechanical and Performance Licenses in Streaming

Streaming is treated as both a mechanical reproduction and a public performance.

Because of this, organisations like  and  are involved even though the

music is online.

CAPASSO SAMRO

CAPASSO collects mechanical royalties for the composition because the song is being

digitally copied. SAMRO collects performance royalties because the song is being played to

listeners.

If you are only receiving income from your distributor, you are missing the songwriter side

of streaming royalties.

The Role of Distributors in Licensing
Distributors, also called aggregators, send your music to streaming platforms and digital

stores. They collect the recording income (master royalties) on your behalf and pay you for

those streams.
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However, distributors do not collect SAMRO performance royalties or CAPASSO

mechanical royalties. That responsibility belongs to you as the songwriter or publisher

through proper registration.

This is why many independent artists get paid for the recording but nothing for the

composition, even when they wrote the song themselves.

What This Means for Independent Artists
If you own your master, wrote your song, registered with the correct organisations, and

supplied correct metadata, streaming becomes a multi-layer income system working for

you every day.

Over thousands of streams and many songs, this system becomes meaningful income

that grows over time. The key is preparation and registration, not just uploading music.

When you understand how streaming connects to licensing, you begin to treat every

stream as part of a larger royalty ecosystem rather than a small isolated payment.
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The master recording is the �nal audio version of your song — the �le people hear on radio,

TV, and streaming platforms. Ownership of this master usually belongs to whoever funded

and controlled the recording process, unless a contract states otherwise.

If you are signed to a record label, the label often owns the master. If you recorded and paid

for everything independently, you likely own it yourself. In some cases, producers may

claim ownership depending on prior agreements.

This ownership matters because any use of that exact recording in �lms, adverts, or TV

requires a  from the master owner.master use license

Who Owns the Master Recording?

Section 6 — Master vs Composition: The Licensing Trap Many
Artists Fall Into
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If these contributions are not discussed clearly, disputes arise later when licensing money

starts to come in. This is one of the most common problems in music ownership.

Smart creators discuss ownership and percentages immediately after creating the song,

not months later when opportunities appear.

The composition belongs to the people who wrote the lyrics, melody, and core musical

structure of the song. These individuals are the songwriters and composers, and they

control the publishing side of the music.

Who Owns the Composition (The Song Itself)?
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Even if you do not own the master recording, you can still own the composition and earn

from it through performance, mechanical, and sync royalties. This is why publishing is

often described as the long-term money in music.

Understanding composition ownership ensures you know your rights as a creator, even if

you work with labels, producers, or collaborators.

What Happens When Producers and Collaborators Are Involved
When producers and collaborators contribute creatively to a song, they may earn

ownership in the composition, not just a production credit. If a producer creates the beat,

suggests melodies, or in�uences the arrangement, they may legally qualify as a co-writer.
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The Importance of Split Sheets Before Release
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A split sheet is a simple document that records who owns what percentage of the

composition. It should be completed and signed by everyone involved immediately after

the song is created.

Without a split sheet, registering the song becomes di�cult, licensing becomes delayed,

and royalties may be held because ownership is unclear.

This one-page document protects years of potential income and prevents con�icts

between collaborators.

Publishing Deals vs Record Deals in Licensing

A record deal usually affects the master recording, while a publishing deal affects the

composition. These are two different agreements, and you can sign one without signing the

other.

Many artists sign record deals and do not realise they still control their publishing rights.

Those publishing rights are what generate long-term licensing income through

performance, mechanical, and sync royalties.

Understanding the difference between these two types of deals allows you to negotiate

smarter and protect the most valuable part of your music — the song itself.

https://audiovarsity.co.za/


Guide to Music Licensing in South Africa

27

www.audiovarsity.co.za

Section 7 — How to Prepare Your Music to Be License-Ready

Instrumentals, Clean Versions, and Stems

For licensing, great music is not enough —  is what gets placed. Editors often

need versions that �t around dialogue, voiceovers, or scene changes. That’s why

supervisors prefer songs that already have instrumentals, clean edits, and stems ready to

go.

�exible music

An instrumental allows dialogue to sit where vocals would normally be. A clean version

avoids problems with explicit lyrics for broadcast. Stems (separate tracks like drums, bass,

keys, vocals) give editors the freedom to reshape the song to match the scene.

When you can supply these versions immediately, you become easy to work with. And in

licensing, easy always wins.
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Proper Metadata and Registration

Every audio �le you share for licensing should already contain clear metadata: song title,

artist, ISRC, writers, splits, publisher, and contact details. This information must match

what you’ve registered with collection bodies.

Supervisors and libraries love tracks with complete information because it reduces legal

risk. If they must chase you for details, they often move on to another song.

Metadata is not admin. It is the passport that allows your song to travel through the

licensing system smoothly.
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Creating a Licensing Folder for Every Song

Each song should have its own simple licensing folder containing: the WAV master,

instrumental, clean version, stems, lyrics, split sheet, and a metadata sheet. When an

opportunity appears, you should be able to send a single link within minutes.

This level of organisation shows professionalism. It tells supervisors and agencies that you

understand how the industry works and that you are ready for placements.

Prepared artists don’t panic when opportunities come. They respond quickly and

con�dently.
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Organising Your Music Catalogue by Mood and Use

Instead of storing songs randomly, organise your catalogue by genre, mood, tempo (BPM),

and possible usage. Supervisors often search for music based on emotion �rst, not artist

name.

Labels like , , , , or  make it easier for you

and others to �nd the right track for the right scene.

cinematic uplifting emotional energetic background

When your catalogue is organised this way, pitching becomes faster and more effective.
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Creating a One-Sheet for Pitching
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A one-sheet is a single page that introduces you and your song for licensing. It includes

your artist name, short bio, song description, mood, ownership details for master and

composition, and contact information.

This document is what you send when pitching to supervisors, libraries, and sync agencies.

It presents you as organised and professional rather than just creative.

In licensing, presentation matters. A clear one-sheet often makes the difference between

being ignored and being considered.

Section 8 — How to Pitch Your Music for Licensing
Opportunities

Understanding What Pitching Really Is
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Pitching your music is not begging someone to listen to your song. It is presenting your

music as a  to a problem a supervisor, agency, or content creator is trying to solve.

They need music that �ts a scene, a mood, or a brand message — and your job is to show

that your track �ts that need.

solution

This means you must think from their perspective. They are not looking for your best song.

They are looking for the  song. When you understand this, your pitch becomes focused

and relevant instead of emotional and lengthy.

right

Good pitching is short, clear, and professional. It respects the recipient’s time and

immediately shows why your music is useful to them.
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Contacting Music Supervisors the Right Way
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Music supervisors receive hundreds of emails. Long messages, large attachments, and

unclear information are quickly ignored. Your email should be brief, direct, and include only

what they need to know.

They want to see: the mood of the song, con�rmation that you control master and

publishing, and a streaming link to listen. That’s it. If they like it, they will ask for more

information.

Remember, the goal is not to impress them with your story. The goal is to show that your

music is easy to license and �ts their needs.

Approaching Sync Agencies and Music Libraries
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Sync agencies and music libraries are often easier to approach than individual supervisors

because they actively look for music to add to their catalogues. These companies supply

music to �lms, adverts, TV shows, and online creators.

When submitting to them, they pay close attention to metadata, genre tags, moods, BPM,

and ownership clarity. They want songs that are already prepared for licensing.

Being accepted into a good music library can create ongoing licensing opportunities

without you constantly pitching.

The Email Pitch Structure That Gets Responses
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A strong pitch email usually includes a clear subject line, two or three sentences describing

the mood and style of the track, con�rmation of ownership, and a listening link. Keep it

simple and easy to read.

Avoid sending attachments or long explanations. The goal is to make it effortless for the

recipient to listen and understand the licensing situation immediately.

This format shows professionalism and increases the chances of your email being read

rather than ignored.

What Not to Do When Pitching
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Common mistakes include sending large audio �les, writing very long emails, pitching the

wrong genre to the wrong person, and following up too aggressively. These behaviours

quickly damage your professional image.

Pitching is about building relationships, not forcing placements. Respectful communication

and patience go a long way in this industry.

Imagine a local brand creating a 30-second TV advert that needs emotional background

music. They discover an independent track that perfectly �ts the mood and message of the

campaign. The artist is not famous, but the song �ts the scene.

When you avoid these mistakes and present your music professionally, you position

yourself as someone supervisors and agencies are willing to work with repeatedly.

Section 9 — Real South African Licensing Case Studies

Lesson 1: A Song Used in a TV Advert
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The brand must obtain a  for the composition and a  for

the recording. An upfront fee is paid to the rights holders before the advert is released.

sync license master use license

Once the advert begins airing on TV and online platforms, performance and mechanical

royalties are triggered repeatedly. One short advert can generate income for months

through multiple royalty paths.

A �lm producer needs music for an emotional scene in a local movie or TV series. They

license a song from an independent artist for a one-minute segment of the �lm.

Lesson 2: A Song Placed in a Local Film or TV Series
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The artist receives a sync fee and a master use fee upfront. But the story does not end

there. Every time the �lm or series is broadcast on television, performance royalties are

generated again.

If the �lm is later streamed online or shown internationally, additional royalties may

continue for years. One placement can have a very long �nancial life.

A radio station adds a song to its playlist rotation. The artist may not even know how often

the song is being played, but each play is recorded and tracked.

Every time the song plays, performance royalties are collected for the composition by

, while neighbouring rights royalties for the recording are collected by .SAMRO SAMPRA

There is no sync deal here, no advert, no �lm — just radio airplay quietly generating

licensing income over time.

Lesson 3: A Song Earning from Radio Airplay
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Yet, each of those plays contributes to licensing income that accumulates quietly over

time.

Lesson 4: A Song Earning from Retail and Public Spaces

Retail stores, malls, restaurants, gyms, and salons all play background music legally. These

businesses pay blanket license fees to play music in their spaces.

From these fees, royalties are distributed to songwriters and recording owners through the

appropriate organisations. Your song may be playing in many places without you ever

hearing it yourself.
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Section 10 — Turning Licensing into Long-Term Passive
Income

Lesson 5: What These Case Studies Teach Us

In all these examples, the artists were not necessarily famous. What they had in common

was ownership clarity, proper registration, and music that was easy to license.

These case studies show that licensing income often comes from everyday uses of music

— adverts, �lms, radio, and public spaces — not just from streaming numbers.

Licensing rewards prepared creators who understand their rights and keep their music

ready for opportunities.
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Why Quantity and Quality Matter Together
One excellent song is valuable. Twenty well-prepared songs are powerful. Over time, a

hundred songs can become a serious source of income. Licensing works on probability —

the more quality music you have available, the higher your chances of placements.

Building a Licensing Catalogue Strategy

Licensing success rarely comes from one song. It comes from a  of songs that

cover different moods, tempos, and styles. Supervisors and libraries prefer creators who

can offer multiple options for different scenes rather than a single track.

catalogue

This means creating music intentionally: some songs for cinematic moods, some for

uplifting adverts, some for emotional scenes, and some for background ambience. Each

song becomes part of an inventory that can be used in different situations.

When you think this way, you stop releasing random music and start building a strategic

collection of licensable assets.
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Successful creators do not “hope” money is coming in. They check statements from

, , and , as well as their distributor reports.SAMRO CAPASSO SAMPRA

By reviewing statements regularly, you can spot missing registrations, incorrect metadata,

or unpaid royalties and correct them early. This habit turns licensing into a managed

income stream rather than a mystery.

Treating your music like a business means monitoring the money it generates.

Supervisors often return to artists who have large catalogues because they can �nd

different tracks for different needs. Consistency builds trust and repeat opportunities.

This is why professionals focus on steady output and organisation over long periods.

Tracking Your Royalties Like a Business Owner
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When you create with usage in mind, you naturally prepare instrumentals, organise

metadata, and think about moods and scenes. Your music becomes easier to license

because it was designed with purpose.

This mindset turns creativity into strategy.

Thinking Like a Music Business Owner

Creators often ask, “Is this song nice?” Business owners ask, “Where can this song be

used?” This small change in thinking affects how you produce, organise, and pitch your

music.
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When you combine preparation, organisation, and strategy, your catalogue becomes a

system that generates passive income over time.

Section 11 — Licensing Checklist and Practical Templates

How Songs Keep Earning Long After Release

A song released today can be licensed into an advert next year, used in a �lm �ve years

later, and continue playing in stores and streaming platforms for decades. Unlike many

products, songs do not expire.

Licensing turns music into a long-term digital asset that continues working for you long

after the recording session is �nished.
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The Complete Licensing Readiness Checklist
Before you pitch a single song for licensing, you should be able to tick off a simple

readiness checklist. This checklist ensures your music is not only creative, but

professionally prepared for real opportunities.

You should have: ownership clarity (master and composition), signed split sheets, ISRC and

ISWC codes, correct registrations with , , and , plus

instrumental, clean versions, stems, lyrics, and metadata sheets for each song.

SAMRO CAPASSO SAMPRA

If any of these are missing, licensing becomes slow, complicated, or impossible. Prepared

artists can respond to opportunities within minutes because everything is already in place.
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Split Sheet Template (Song Ownership Agreement)
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Metadata Sheet Template (Per Song)

Metadata Information Sheet

Song Title:

Artist Name:

ISRC (Recording Code):

ISWC (Composition Code):

Writers and Splits:

Publisher:

Genre:

Mood:

BPM:

Contact Details:

This sheet travels with your audio �les whenever you pitch your music.

Lesson 4: One-Sheet Template for Pitching
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Artist One-Sheet Structure

Artist Name and Bio (short paragraph)

Song Description and Mood

Ownership: Master — Yes / Composition — Yes

Genre and BPM

Streaming/Private Link

Contact Information

This single page is what you send to supervisors, libraries, and agencies.

Email Pitch Template for Licensing

 Cinematic Afro-Soul Track — One-Stop LicenseSubject:

Email Body:

Hello [Name],

I’m sharing a track that �ts emotional/cinematic scenes. I control both the master and

publishing, and all metadata and versions are ready for licensing.
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Listen here: [Private Link]

Happy to send instrumentals, stems, and documents if needed.

Kind regards,

[Your Name]

[Contact Details]

Short. Clear. Professional.

Section 11 Key Insight

Licensing opportunities rarely fail because of bad music. They fail because of missing

documents, unclear ownership, and poor preparation.

These simple templates turn you from a creative artist into a .license-ready professional
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